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A210: Approaching Literature

Second Semester End Examinations
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Answer Notes

The Arab Open University                             Course A210

Marking Guidelines for End of Semester Examination, 

Marking Instructions—General Recording of Marks in Answer 

Book

1) All examiners must first attend a coordination meeting 

    with  their staff tutor.They must collectively mark

    a small sample of either photocopied or "live" scripts.

  After the meeting,RE-MARK THE "LIVE " SCRIPTS

  in   the light of marking scheme amendments agreed at 

  co-ordination.

2) Please enter the marks in the right-hand margin of each answer book and transfer these marks to the cover page  of the answer book strictly in accordance with the instructions in the Scriptmarker Notes.

3) Kindly allot 80% of the marks for Knowledge and Cognitive Skills,and 20% for Communicative Skills and Language Accuracy.We should consider primarily whether the candidate has explained the core concepts and kept the focus of the question in mind.

4)Ticks

Please tick points or ideas in the body of the text to indicate that you have accepted them as correct.This will help your Staff Tutor or Examination Board Member to check your work.

5) Proof of Assessment

Do not leave any page without some proof(eg a tick at the bottom or side),that it has been read and assessed by the scriptmarker.Unless this is done a checker cannot tell whether a marker has seen it or not.

6) Comments

Please write comments on the reasons for awarding marks either on individual questions,or on the scripts as a whole to help the staff tutor to understand your marking.

Note that in future students may be entitled to have access to comments made by scriptmarkers.This should not deter you in any way from making such marking comments,but do avoid generalizations or assertions of a personal nature.

7) Candidate Errors
Please score through errors, and where necessary add a word of explanation(eg " instruction not followed"," irrelevant")

8) Work Crossed Through by the Candidate
Do not award marks for work crossed through by the candidate. In no circumstances take such work into account

when marking the script.

9) Partially Completed Answers

If an answer is partially completed and continued elsewhere , note in the margin at the end of the first instalment the grade or mark to be carried forward,eg 50.At the beginning of the next instalment,note the grade or mark brought forward.

10) Please record the marks in the boxes provided on the cover page of the answerscript. 
11) After entering the grades/marks on the answer book check through each page of the answer book (and supplementary/single question answer book, if used) to ensure that all grades/marks have been transferred correctly. 
12) The transcription and calculation of marks must be verified not only by the marker but also by someone else.It is most important to check on the addition of marks yourself, especially if there are short answer questions.Scriptmarkers must take full responsibility for the accuracy of their work.

13) Illness of a Scriptmarker

If,for any reason,you are unable to complete the marking,you must inform the Examination Office at AOU immediately.In these circumstances you should NOT return the scripts to the university,but rather wait for instructions.
14).Confidentiality of marking

All matters connected with the marking of scripts must be kept confidential.

Pran Pandit

Course Chair (A210)
FACULTY OF LANGUAGE STUDIES

FINAL EXAM INSTRUCTIONS 

1. Allow approximately 10 minutes to read the instructions on this page and to read through the whole examination paper.

2. Before you start answering the questions make sure that you write your name and registration number and other required information on the front cover page of your Answer Booklet
3. There are THREE parts to this examination paper as in the following table:

 

	PART
	Question

NO
	Marks

PER PART
	Time

Recommended

	
	
	
	

	A
	1
	17
	60  minutes 

	B


	2
	17
	60  minutes

	
	3
	
	

	C
	4
	16
	50   minutes

	
	5
	
	

	TOTAL
	
	50
	170 minutes


 
4. You are required to answer THREE QUESTIONS ONLY as follows:

· Question No 1 from PART A:Obligatory

· One question from PART B(Question 2 OR Question 3)
· One question from PART C(Question 4 OR Question 5)

5. Follow carefully the instructions in each part below.

6.  In your Answer Booklet make sure that you:

· clearly write the number of the question which you decide to answer.

· cross out any rough notes you make which you do not wish to be marked/graded.

7. Review your answers carefully paying attention to your grammar, spelling and punctuation as well as to relevant textual elements(e.g. paragraphing, cohesion & coherence).Your tutor will mark each answer in terms of both "language"(20%)and "content"(80%). 

ANSWER KEY

THE ANSWERS GIVEN HERE ARE INDICATIONS AND TRENDS TO LOOK FOR IN GENERAL IN THE STUDENTS' ANSWERS.BUT OTHER VALID FACTS AND ARGUMENTS MAY ALSO BE CONSIDERED.
PART A:OBLIGATORY 

Write short notes/definitions on any four topics in not more than 100 words each. Always give examples from your course
(4.25 marks each)

a)Canon: Body of scriptures, or valued literature. Later on this came to mean a body of literature of a nation that contained its

most valued ideas. These were sanctioned by being included in school curricula. But questions are now raised about the traditional English canon. It does not contain authors from other nations outside England, black writers, and women writers. Even the canon of Shakespeare is disputed. We do not know whether he wrote all the works himself .

b)Charivari: Some of the racial abuse used by Iago against Othello, and the noise provoked by him under Brabantio's window are compared by the critic, Bristol, to the medieval custom called "charivari". This meant the rites of unmarrying and was a protest against an unacceptable or transgressive  marriage. This was portrayed by a man masked as a monster in love with a beautiful woman. Here in the play, it refers to the mixed race marriage between Othello and Desdemona.

c)Soliloquy: In a play, a character may reveal his thoughts by speaking to himself aloud. This is meant to depict his own thinking and helps to reveal his thoughts to the audience, for example, in "Henry V', the king is shown speaking in soliloquy in which his sense of guilt for the cruel consequences of his war on France is laid bare. In the play, "Julius Caesar", Brutus argues to himself in a soliloquy, why it is necessary to assassinate Caesar for the good of Rome. 
d)Problems of Performance of Shakespeare's plays: Shakespeare's plays have been staged for more than four centuries in many languages and countries. While they have been found relevant to ideas in different periods of history, they have also brought up sensitive issues. With time, values have been changing, and the values depicted in his plays may have become outmoded, for instance, in Shakespeare's times, when "Othello" was staged, racial discrimination might not have been questioned. White actors performed the role with faces painted black. With time, after societies have changed their thinking on this, portraying a blackface had discriminatory suggestions. The other idea was that of gender. Would portraying women like Desdemona as submissive, and subservient to men, raise eyebrows today?
e)Elements of Tragedy.

The main concept of tragedy was first described by Aristotle in his book, "Poetics". It is a story that moves one with horror and pity. It depicts the fall or reversal in fortune(peripeteia),of a man of high estate, who has a  tragic flaw(hamartia) in his character. The fall is followed by realization of the error(agnorisis).Shakespeare adapted these ideas in his plays. Thus, Julius Caesar's "hamartia" is "hubris" or overweening pride, which the conspirators exploit to bring him to his end by assassinating him(his peripeteia).There is no realization or "agnorisis" as he is killed.
f)Portrayal of Women Characters in Shakespeare.
In general, Shakespeare depicts women as they were  in his time, playing a subservient role to men, thus in "Julius Caesar", Calpurnia pleads servilely with her husband, Caesar, not to go to the senate as she has had a bad dream. Portia, Brutus' wife, inflicts an injury on herself, when Brutus keeps his secret thoughts about the conspiracy to himself. Desdemona suffers Othello's bad moods, saying she herself is responsible for them. However, in "As You Like It", Shakespeare, subverts gender stereotypes and expectations by humorous cross dressing, and depicts Rosalind as an intelligent, witty, woman. 
g)A Pastoral Romance:

Plays like "As You like It" are set in the idyllic surroundings of a forest, where life can be led free from the restrictions of court or city life. Lovers and banished royalty are free to live in freedom here. Lovers write love poetry on trees, and look for lost partners usually by roaming about in disguise.
h)Gender as Construct in "As You Like It".
In this play, two girls from the courts have gone to the Forest of Arden, in self-exile since they hate the duke who has usurped his elder brother's throne. The banished duke's daughter, Rosalind, is disguised in male attire(doublet and hose)so that she may not be eyed by thieves and bad people. The male dress improves Rosalind's confidence dramatically. She displays a great sense of wit, as she parodies men and their harshness, and jokes with her cousin Celia, that "doublet and hose" will protect "petticoat". In the end, Rosalind finds her lover, Orlando, in the same forest and they marry. In Shakespeare's times, only boys acted as girls on the stage. So when a boy dressed as a girl, and later disguised as a boy, followed by the return to an "original" girl's costume, this must have caused humorous confusion. This cross dressing helped to give a message that  gender expectations are a construct of society.
i)Historical allegories 

The answer may begin by defining allegory as a form of literature (from the Greek word meaning "to say one thing but mean another").Allegories have been used since the Bible stories to give subtler messages to readers. Milton's "Paradise Lost" and Bunyan's "Pilgrim's Progress", are some of the earliest examples from English Literature.

Further, one may refer to Coleridge's poem, "The Rime …" The story is based on an ancient legend in which the literal meaning is quite obvious: a mariner kills an albatross, a bird that is considered a sign of good luck for sailors. This brings a curse upon the crew of the ship. They are stranded, and suffer many difficulties. A feeling of repentance on the part of the mariner, redeems them. In its historical meaning, this implicates mankind in a catastrophe. The destruction of Nature, through indiscriminate  industrial development, may bring about natural disasters, and loss of human values(may be Coleridge's reference to the Industrial Revolution in England). 

Shelley's poem, "Prometheus Unbound" ,is based on the Greek legend, in which Jupiter punishes Prometheus for an act of disobedience. Prometheus, presented as the arch rebel, has a moment of insight, during which he gives the symbolic historical message, that man's enslavement and victimization at the hands of others, is owing to his complicity with the victimizer. One needs to go beyond master-slave power structures to gain freedom. Such a poem, it may be said, was a cryptic call for revolution in the days when the French Revolution was on, and a similar change was required in England. In this context, it may be mentioned, Romantic poetry is a reading in history. Revolution was in progress
Similar historical sentiments are implied in Blake's, "Visions of the Daughters of Albion". The rejection of the violated protagonist by her lover, Theotormon (a word made from "theologically tormented"),may indicate the suppression of man by  the orthodox church and state, which make people feel they are sinful, and need restraints.

The poem may also refer to the slave trade in America, or to woman's deprivation of rights in society in general.
j) Alienation and Double life in Hoffman's story,"The Sandman".
The term ‘alienation’ is the most prominent one that figures largely in the story, "The Sandman". The opening lines strike the note of ‘alienation’. Nathaniel is writing to Lothaire, and he apologizes for not having written for ‘so very long’ to all of them. He feels alienated from all that is related to his life, due to the effect of what he describes as dark“…forebodings of a cruel, threatening fate…”.Clara in her letter urges him to understand this evil influence and get back to normal. She wants him to avoid the fate of his father who had pursued scientific experiments at the cost of being alienated from the family. 

Another example of alienation is the feeling of Nathaniel when he spies on his father, and Coppelius engages in their strange scientific experiments.

Just as in Mary Shelley’s Frankenstein, Hoffman presents science as something alien. It is “dark and mysterious” and not in harmony with the normal life of humankind, consequently alienating Nathaniel and the reader from scientific achievements as such.

The character of Coppelius presents a “completely alienated image of the lawyer” .He is not an upholder of truth or a trusted lawyer “drawing contracts and safeguarding inheritances”. Rather, he contaminates children’s food and introduces automatons, that are ‘alien sterile creatures’, in  society. 

The other term-“double life” is also significant in the story. Nathaniel’s father is leading a double life. On the one hand,he is a family man—a loving father and good husband, but as Coppelius’s accomplice, he assumes the features of a man with a “repulsive, diabolical countenance”.

Coppola is another character leading a double life.

One can add in the list the name of Professor Spalanzani, who is a respectable man, but is secretly providing ‘the clockwork’ for Olympia, whom he wants to pass in  society as his daughter. 
LOs :

The answers

*must define and highlight the essential elements of a concept

*give a brief background or history

*give proper examples, and quote if necessary

*follow a logical sequence in presentation

*use correct language 

PART B
Do any ONE question, EITHER Question Two OR Question Three.
Question Two

“The protagonists of  early 19th century Romantic Verse narratives are dupes of their illusions, and end up frustrated and alienated”.

Discuss ironical treatment of romance conventions by Romantic poets of the 18th century, with reference to any two poems: "La Belle Dame Sans Merci", "The Eve of St Agnes", and "Alastor".

The answer may begin by stating that Romantic poetry of the 18th century absorbed the usual Romance conventions of medieval romance, like exotic and unfamiliar landscapes, unreal characters who achieved impossible feats, idealized love, Gothic elements, and implausible solutions to problems. However, early 19th century Romantic poets treated these legends ironically. The answer may refer to various traditional elements in these poems with a few examples from the texts: In “La Belle…”,the scene where the knight sees the fairy is exotic: she takes him to her elfin grotto, and they eat roots and manna dew. Their love is idealized. He takes her on his steed, and “she makes sweet moan”. However, the fairy is an illusion, and the knight is left solitary and loiters about where “the sedge is withered” and “no birds sing”. The characters are depicted as dupes of their illusions. For example, the knight is portrayed as a "wight"(man/person).The fairy who is really an illusive femme fatale, has made victims of many warriors, "pale kings and princes" who warn him in a nightmare vision, that the fairy “hath held him in thrall”, implying that she  has an unnatural influence over him. He wakes to find himself alone on the cold hillside. He walks about “alone and palely loitering”. Similarly, romance convention is inverted in “The Eve…”. In the original legend, Madeline, was saved from her violators by a storm. In Keats’ verse, she is seduced away by her lover, Porphyro,a  seducer, in the storm. Alastor, in the poem of this name, is a poet, who thinks that the veiled woman in Kashmir, is the true companion he has been looking for, and with whom he can communicate, but finds on waking from a dream, that she is an illusion, and is left alone. Frustrated and alienated, he dies in the cold mountains.

The answer may point to the fact that Keats and Shelley had a message to convey through these poems: maybe the limits of human understanding, the relationship of the sexes, and the message of history that idealism fails in the world.

LOs: 

Cognitive &Knowledge:

The answer should :

· discuss romance conventions of the medieval centuries

· draw examples from the text of the poems for the above: exotic and Gothic landscapes, idealized love

· discuss the examples of ironical treatment in 18th century romance: disappearance of the object of love, alienation.

· Point out the messages these may contain

Skills :

*Keep the focus of the question: ironical treatment

*Give proper examples from the poems

*Argue logically

Language:

Correct sentence construction, spelling, punctuation, grammar

PART C
Question Three

Discuss Charlotte Smith’s “Sonnet XXXII- To Melancholy” OR Dorothy Wordsworth’s “Floating Island”. 

How does the poem belong to the tradition of the cult of sensibility? Focus especially on how the features of language (words, imagery, poetic devices, rhyme, rhythm) convey elements of that tradition. (Texts are given in the question paper).
Answer Key:

Charlotte Smith’s “Sonnet XXXII. To Melancholy 
The status of women writers at the end of the 18th and early 19th century was a rather delicate matter. The publishing and writing worlds were male domains ,especially in the areas of poetry and drama. As such, women writers faced the stigma of being labeled unfeminine or unnatural. Influenced by the cult of separate spheres and the often harsh and criticizing tongues of the reviewers, these women writers needed to strike a balance between their creative desires and their feminine public personae. There were several popular and influential women poets during this period, and they negotiated the sensitive balance of being accepted both as writers and as feminine, respectable women by writing poetry in socially sanctioned ways, where the focus was on the emotions of the cult of sensibility and less on the aggrandizement of the self that we see in the poetry of the male Romantics. The dominating feelings of the poem are ones of sadness, sensitivity, sorrow, and of course the emotion of the title, melancholy. All are hallmarks of the poetry of the cult of sensibility. The landscape is almost Gothic, with its “shadowy phantom,” “hollow sighs” and “strange sounds” ;both image and sounds produce a visual and aural haunting which permeates the poem, lending it an air of loss and confusion, as if the narrator-poet is stuck in an in-between space, between day and night, land and water, life and death. Adding to the negativity of emotions is the choice of words, such as “half leafless” over “half leafy”, emphasizing the double loss and negation, and also the sense of being caught at the halfway point between places. It seems as if the narrator-poet’s (and perhaps the author-poet’s, for Smith had a terribly sad life) own feelings and emotions are projected onto the scene; here the description of the outer landscape is a reflection of the narrator poet’s inner state of being. Nature becomes like the poet-narrator, mirroring and feeding into her sadness. This feminization of nature and its identification with the poet-narrator is enhanced by the personification which runs through the poem: “autumn spreads her evening veil,” “wood that breathes the gale,” "hollow sighs” and “saddened wind. "The cult of sensibility is firmly alluded to in the mention of Otway, a dramatist whose plays focused on the intense emotions of pity, another favorite theme of the writers of the cult of sensibility, an emotion later rejected and criticized by the male Romantic poets. This overwhelming sadness and allusion to feelings of pity and melancholy do not necessarily reflect personal sadness, though Smith had a sad life, but rather a literary tradition where the figure of the poet is presented as both sad and sensitive. This cult of sensibility, a “feminine” mode of writing, focused on traditionally perceived feminine qualities such as sympathy and pity. Sensibility was an acceptable literary voice for women writers, as it placed them outside the domain of rationality, intellect, and the sublime. We see this especially in the figure of the poet, who is not drawn in the same manner as the poet figure is drawn by the male Romantics: this poet is no prophet. Smith was popular; her volume of poetry went into 11 editions, proving just how successful the voice of the cult of sensibility for women poets was, going a long way in gaining them acceptance in society.

Dorothy Wordsworth’s “Floating Island”:

Dorothy Wordsworth’s own situation is further complicated by the fact that she was sister to William Wordsworth, the very well-known Romantic poet. As a poet, Dorothy Wordsworth was not acknowledged, though she had immense talent. Her diary entries in fact fed W. Wordsworth’s poetic imagination. “Floating Island” is a descriptive account of the life span of a small island. The first stanza begins with a general description of nature as a patterned and harmonious entity, where “sky, earth, river, lake, and sea . . .All in one duteous task agree.” After this, the narrator moves on to a personal view of nature, describing a floating island as a meagre delicate “slip of earth,” severed, marginalized, insecure. Though this island is separated, it is a world unto its own, complete with vegetation and animals and birds, a complete natural universe, a world, though it is “a tiny room. ”This island eventually dies, though no one marks its absence, and the narrator entreats the hearer to one day look in the island’s direction, and validate its previous existence. Though the island might be gone, taken away by the forces of nature, “the lost fragments shall remain,/To fertilize some other ground.” The island will live on in the fragments it leaves behind, in the nature those fragments will engender elsewhere.  The island can be very easily seen as a symbol for womanhood and the situation of contemporary women in general, and D. Wordsworth’s own life in particular: marginalized and alienated, women float and exist at the whim of the surrounding forces, and though it is lively, active and a natural world unto itself, this world is still privatized and restricted to the separate sphere of the domestic domain–“a tiny room" Though a woman might pass away, her children or perhaps her literary creations, will continue to fertilize other grounds. The representation of the female self here, is quite different from the way in which W. Wordsworth represents the poetic self in The Prelude which is egotistical, confrontational, transcendent of nature, solid and public. Here the female self is fluid, floating, marginalized, fragmented and private.   

Learning objectives and grade distribution:

 

Contents and Knowledge(80%):

 

The answer must:

· Identify the features of  the cult of separate spheres and the cult of sensibility.
· Discuss the sadness and sorrow which permeate the poems.
· Discuss the marginalization of women and the difficult situation of women poets

· Show how the language of the poem conveys the above through use of personification, visual and aural haunting, symbols, images and word choice. 
· Discuss the representation of the figure of the female poet.
Language and Cognitive Skills (20%):

 

The answer must:

· Keep to the focus. 
· Be written coherently. 
· Present arguments logically.
· Be written in correct English and with correct punctuation.
· Spell the key terms and names correctly.
SECTION THREE
Do  any ONE question, EITHER Question Four OR Question Five.
Question Four
 Q:"Henry V is an idolized, English king, who must justify all his actions."
Discuss the character of Henry V as Shakespeare has  portrayed him.

The answer to this question may begin by stating that Henry V was a canonized king even before Shakespeare wrote his play . In fact, there were a number of books about him already at the time Shakespeare wrote his play. The question brings up issues about his many attempts to appear as a lawful English and Christian king. He has to seek the sanction of the Church for his planned  invasion of France. So he seeks approval from the Archbishop of Canterbury. The Archbishop is not only ready to grant approval but also takes on his head any sin that may be imputed to such an action, thus absolving the king of future blame. After his victories, he is careful not to take credit for them,for pride is considered a serious sin for a Christian. So he attributes all to God: "Thy Hand was here Lord!"

The answer may refer to various other acts by him which apparently show Henry's greatness. One is his desire to show his "common touch". He disguises and mixes with his soldiers to know their views about the coming battle. He also releases the drunk to show his common touch, but condemns the other conspirators by their own mouths or judgement. The answer may, however, draw attention to the fact that all these seemingly justifiable acts are motivated by Henry's desire to put on a false appearance as a lawful, Christian king. His legal and theological arguments, his fiery speeches before war, and his defensive piety after victory, are mere appearances. His  justifications for  his invasion of France on the pretext of the Dauphin's undiplomatic joke)is disputable, and his explanation for the deaths of his soldiers and the condition in which they leave behind their families, are unconvincing. His soliloquy lays bare his sense of guilt for the hard consequences of war. Further, the chorus also continually reminds us of the gap between Henry's appearance and the reality.

LOs
Knowledge:

The answer should 

* refer to Henry being an idolised, canonical  king

*point out the image that Henry wishes to maintain: a lawful, Christian king

* give a few examples of his actions that show the above

* show the difference between his appearance and reality

Skills:

* keep to the focus of the question: idolised , Christian , character, justifying actions
*present arguments clearly and logically

*substantiate with examples from the text

*use correct academic conventions while quoting

Language :Correct grammar and spelling: Archbishop.

Question Five
Q: Both “Julius Caesar" and "Othello" have not one but two tragic heroes each.
Discuss with reference to any one of the plays above.
The answer may begin by discussing the fact, that Shakespeare borrowed and adapted his idea of tragedy from Aristotle's book, "Poetics". According to this book, tragedy was the fall of a man (peripeteia) in high estate, because of a tragic flaw (hamartia) in his character. The tragic hero has a realization of his error(agnorisis).
Against this background, both Julius Caesar and Othello are men in high estate, generals of their armies. Their tragic flaws are: Caesar is very proud and ambitious, and wants to become ruler or king of Rome, whereas Othello is gullible, and easily misled and provoked against his wife.

The answer may refer to their weaknesses .Caesar is physically unfit to become  a king according to Cassius. He suffers from epilepsy, is deaf in one ear, and of weak temper. He puts on pretences in front of the public as one who is rational, and does not believe in superstitions, but asks his wife to stand in Antony's way to be touched during the holy race, and be cured of her infertility. He puts off the soothsayer as a dreamer, and his wife's nightmare as nothing to fear about. Only "cowards die many times before their deaths". He also claims to be "constant as the northern star", and will not be moved by ordinary men. In fact, his pride (hubris) makes him arrogate godlike qualities to himself. Whatever touches him will be dealt with last he says. A conspirator exploits Caesar's weakness for flattery, and argues that the nightmare his wife saw was a sign of great fortune for Rome. When told that the senate might change their minds about giving him the crown, and would laugh if the excuse of his wife's dream were given, Caesar, agrees to go. This leads to his assassination. Since he is killed, there is no agnorisis or realization of mistake. It is said by some critics that Brutus is the real tragic hero in the play, "Julius Caesar". His hamartia or tragic flaw is his nobility or his ignorance in realpolitik or the strategies of  poltics. Cassius wants to use him as front man in his conspiracy against Caesar, exploits his patriotic spirit and influences him into joining the conspiracy. Brutus cannot read Antony's intentions when he asks for permission to speak at Caesar's funeral. He even leaves Antony alone at the scene, whereby Antony wins the mob by his oratory against the conspirators.

In Othello's case, the villainous and jealous Iago, plays about with his emotions. On the one hand, is Othello's pride in his service to the state, and his Olympian calm (he does not get ruffled by the racial abuse and allegations of seduction.On the other hand, suggestions of his wife's infidelity, imbalances him, and he loses his reasoning powers. Without trying to find out the truth, he is hell-bent on killing Desdemona, and does so. This is not followed by regret or realization, only by sentimental outbursts. It is said that Desdemona is an even greater tragic heroine since she suffers for no fault of her own, and has to die because of Iago's "motiveless malignity", and Othello's inability to judge the truth. 

LOs:

Knowledge:

The answer should 

*refer to Aristotle's book "Poetics"

*define tragedy and its elements

*discuss the tragic elements in the four characters 

*make some comparisons
Skills :

*Keep to the focus: the plays as tragedies, two tragic heroes
*Use proper examples from the text to substantiate the arguments 

Language : Correct grammar, spelling of names and Greek terms: hamartia
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